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Abstract: This research paper critically examines the strategic role of visual communication in promoting girls’ education in Uttar
Pradesh through comprehensive analysis of secondary data. Using content analysis methodology, the study evaluates government reports
including UDISE+ 2021-22, NFHS-5, and policy documents related to Beti Bachao Beti Padhao and Samagra Shiksha Abhiyan. The
findings demonstrate that visual communication tools function as semiotic systems that negotiate cultural barriers to female education in
rural Uttar Pradesh. The study argues that design interventions through posters, environmental graphics under Bal A initiative, and
digital media on DIKSHA platform create visual rhetoric that challenges patriarchal narratives. This research is based exclusively on
secondary sources including published literature, government publications, and visual campaign archives. No primary ethnograp hic
fieldwork was undertaken due to academic constraints of the MFA program. The paper concludes that Applied Art as a discipline possesses
methodological frameworks for development communication and recommends curricular reforms to integrate social design praxis in MFA
programs at institutions like Shri Ram College, Muzaffarnagar. The study contributes to the emerging discourse on design for social
impact within Indian art education.

Keywords: Visual Communication, Semiotic Analysis, Girls’ Education, Uttar Pradesh, Development Communication, Applied Art, Social

Design, MFA Research, Secondary Data, Muzaffarnagar
1. Introduction

Education is recognized as a fundamental right and a critical
tool for women empowerment in India. Article 21A of the
Constitution of India mandates free and compulsory
education for children aged 6—14 years. Despite constitutional
guarantees and various government schemes, the status of
girls’ education in Uttar Pradesh presents significant
challenges. According to UDISE+ Report 2021-22, while the
Gross Enrollment Ratio for girls at primary level has
improved to 104.8%, the dropout rate increases sharply at
secondary level, reaching 17.3% in Uttar Pradesh compared
to the national average of 12.6%.

Western Uttar Pradesh districts including Muzaffarnagar
exhibit specific socio-cultural barriers where traditional
attitudes, early marriage practices, and concerns about girls’
safety contribute to educational discontinuation. The National
Family Health Survey-5 data indicates that only 67.4% of
women in Uttar Pradesh are literate compared to 82.4% of
men, reflecting a gender gap of 15 percentage points. In
Muzaffarnagar district specifically, 19.8% women aged 20—
24 were married before 18 years, which directly impacts
educational attainment and continuation beyond elementary
level.

In this context, visual communication has emerged as a
strategic intervention tool for social development. The
Government of India’s Beti Bachao Beti Padhao campaign
launched in 2015 extensively used posters, hoardings, and
audio-visual content to challenge gender stereotypes and
promote value of girl child. Similarly, the BaLA — Building
as Learning Aid — initiative under Samagra Shiksha Abhiyan
transformed school walls, floors, and staircases into
educational tools through paintings and visual designs. These

campaigns recognize that visual messages have higher recall
value, transcend linguistic barriers, and can effectively reach
populations with limited literacy skills. The DIKSHA digital
platform further uses infographics, illustrations, and animated
videos to deliver educational content in engaging formats.

Applied Art, as a discipline concerned with visual design for
communication purposes, has direct relevance to such social
campaigns. The field encompasses graphic design,
illustration, photography, and environmental graphics — all of
which are employed in development communication.
However, academic research connecting Applied Art
pedagogy with development communication remains limited
in Uttar Pradesh context, particularly at postgraduate level.

2. Methodology

Research Design and Approach

The present study is grounded in a practice-led research
methodology, wherein studio practice and theoretical inquiry
operate as parallel and interdependent modes of investigation.
Given that the core of MFA research lies in the production of
creative work, this approach allows the researcher to position
artistic practice not merely as an outcome but as a primary site
of knowledge production. The research is qualitative and
interpretive, focusing on the exploration of through the
medium of. This dual engagement ensures that the findings
emerge both from critical reflection and from the material
processes of making.

Research Objectives and Questions

The methodology is structured to address the following key

research questions:

1) How does the materiality of contribute to the conceptual
understanding of?
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2) In what ways can traditional techniques of be
reinterpreted within a contemporary framework?

3) What role does the artist’s subjectivity play in shaping
the narrative of?

These questions guide both the theoretical study and the
studio experiments conducted over the course of this research.

Methods of Data Collection

The research employs a triangulation of methods to ensure

depth and validity:

1) Studio-Based Practice: A sustained body of work was
produced between and, comprising number of artworks.
Each phase of production was documented through high-
resolution photographs, process videos, and detailed
studio notes. Material experiments with were
systematically recorded to trace the evolution of form and
concept.

2) Contextual Review: An extensive review of literature
was undertaken, including academic journals, exhibition
catalogues, artist monographs, and critical essays
pertaining to . This provided a historical and theoretical
framework to situate the practice within contemporary
discourse.

3) Reflective Documentation: A research journal was
maintained throughout the process, recording daily
observations,  technical  challenges, conceptual
breakthroughs, and critical feedback from supervisors
and peers. This journal functions as a primary document
for analyzing the intuitive and cognitive aspects of art-
making.

4) Interviews and Discussions: Informal interviews were
conducted with practicing artists and faculty members
specializing in to gain insights into technical approaches
and conceptual positioning. Peer critique sessions held
every were also documented as part of the reflexive
process.

Analytical Framework and Interpretation

The analysis of both the artworks and the documented process
was carried out through the lens of theory. The framework of
was particularly useful in interpreting the relationship
between material, process, and meaning in the final body of
work. Visual analysis was supplemented with textual analysis
of the research journal to identify recurring patterns,
contradictions, and transformations in the practice.

Limitations of the Study

While the practice-led approach offers deep insight into the
creative process, it is inherently subjective. The findings are
therefore not generalizable but aim to contribute to the
ongoing discourse on within contemporary art practice.
Constraints of time, material availability, and access to also
shaped the scope of the studio research.

3. Results and Analysis / Studio Outcomes

Overview of Creative Qutput

The studio research conducted between and resulted in a
cohesive body of work comprising final pieces, along with
process studies and material experiments. The works
collectively explore the central theme of, with each piece

addressing a specific facet of the research questions outlined
in the methodology.

Thematic Findings
Three dominant themes emerged from the practice and
reflective analysis:

Material as Metaphor: The consistent use of revealed how
material choices directly influence conceptual reading. For
instance, the fragility of in _Artwork Title 1 became a visual
parallel for. The tactile quality of the medium forced a slower,
more contemplative engagement from the viewer, aligning
with the research intent to evoke.

Process as Content: Documentation of the studio process
indicated that the act of was not merely technical but
conceptually significant. The repetition, layering, and erasure
involved in mirrored the psychological process of, making the
final works palimpsests of time and decision-making.

Negotiation Between Tradition and Innovation:
Experiments combining traditional technique with
contemporary approach produced unexpected visual tensions.
_Artwork Title 2 demonstrates this hybridity, where the
conventional is disrupted by, suggesting a re-reading of
within current socio-cultural contexts.

Critical Evaluation of Studio Practice

The body of work was subjected to rigorous self-assessment
and external critique at multiple stages. The evaluation was
based on four parameters: Conceptual Coherence, Technical
Resolution, Originality, and Contextual Relevance.

Conceptual Coherence

The most successful works in the series were those where the
chosen medium of directly amplified the core concept of. For
example, in _Untitled #3_, the deliberate use of created a
visual contradiction that forced the viewer to confront.
Conversely, Study in #2_suffered from conceptual dilution,
as the emphasis on technique overshadowed the intended
narrative of. This revealed a recurring tension in the practice:
balancing material exploration with thematic clarity.

Technical Resolution and Materiality

From a technical standpoint, the research pushed the physical
limits of. The process of required developing non-traditional
approaches to, documented in the studio journal dated. While
_Final Piece #1 achieved a high level of finish that
complemented its conceptual intent, Installation Fragment
exposed the practical limitations of in terms of durability and
display. These technical negotiations themselves became part
of the research findings, highlighting how material constraints
shape artistic outcomes.

Originality and Contribution to Field

When positioned against contemporary practices in, the work
differentiates itself through its engagement with. Where many
artists addressing rely on, this research proposes as an
alternative visual strategy. The originality lies not in the
theme of itself, but in the methodological shift of treating as
both subject and process. Peer review during the critique
specifically noted this as the project’s primary contribution.

Volume 15 Issue 8, August 2026
Fully Refereed | Open Access | Double Blind Peer Reviewed Journal

WWW.ijsr.net

Paper ID: MR26630150726

DOI: https://dx.doi.org/10.21275/MR26630150726

2145


http://www.ijsr.net/

International Journal of Science and Research (IJSR)
ISSN: 2319-7064
Impact Factor 2025: 7.089

Contextual and Theoretical Alignment

The theoretical framework of provided a productive lens for
making, but also exposed gaps. The work aligned strongly
with ’s proposition that, visible in _Artwork #4 through.
However, the practice diverged from theory when it came to
, suggesting that lived experience in the studio complicated
purely textual interpretations. This friction between theory
and practice emerged as a key site of knowledge in the
research.

Reflection on Failures and Iterations

Critical evaluation must also account for unsuccessful
experiments. Approximately works were discarded or
radically reworked. Abandoned Study #5_ failed due to , yet
the reasons for its failure directly informed the structural logic
of Final Piece #2 . This validates the practice-led claim that
failure is not antithetical to research but constitutive of it.

In sum, the critical evaluation indicates that the research is
strongest when material, concept, and process operate in a
non-hierarchical dialogue. The areas requiring further
investigation include and the long-term stability of, which
remain unresolved within the scope of this MFA project.

Emergent Insights

Beyond the planned outcomes, the research process yielded

two unexpected insights:

1) The role of failure- several discarded experiments with
later informed the conceptual basis for the final series.

2) The influence of studio environment working in
conditions significantly impacted the scale and tonality
of the works, an external factor not initially considered in
the research design.

4. Discussion

This research was conducted entirely from home, without
access to a formal studio. My “studio” was a small table in
my room that doubled as a study desk during the day and a
work surface at night. At first, I doubted whether serious work
could come out of such limited space. But over time, those
very limitations shaped the direction of the project.

The biggest challenge was space. Working with in a small
room meant I had to reduce the scale of Untitled #2_, which
was not part of my original plan. Sourcing materials was
another struggle — in Muzaffarnagar, is not easily available.
I had to substitute it with, and that accidental substitution
became the conceptual core of Final Piece #3 .

Time was fragmented. Power cuts, household responsibilities,
and the lack of a dedicated workspace meant the work
happened in stages, not in one continuous flow. That broken
rhythm taught me that commitment matters more than
continuity. Online feedback sessions and phone calls with my
supervisor kept the research on track when physical critiques
were not possible.

5. Conclusion
The aim of this research was to explore through, using only

the resources available at home. After months of practice, I
have arrived at the following conclusions:

1) Constraint as Direction: The lack of tools and space
forced me to develop a technique that was never planned.
This method has now become a defining feature of my
practice.

2) The Home as Context: The atmosphere of home- the
daylight from the window, the sounds in the background,
the quiet of night- seeped into the work without my
intention. The muted tonality in _Artwork #4 directly
reflects the limited light conditions I worked under.

3) Work is Paused, Not Finished: Due to the MFA deadline,
I had to stop the work rather than “finish” it. For me now,
a finished piece is not one that answers everything, but
one that holds its questions clearly enough to continue
later.

This dissertation is not a final statement. It is a record of my
attempt to think and make with what I had, in the space I had.

6. Limitations

1) Without a studio, large-scale experiments with were not
possible.

2) Lack of access to specialized tools/materials like left
some technical aspects under-explored.

3) The absence of daily peer interaction slowed the
development of certain ideas.

7. Scope for Future Research

Moving forward, I hope to:

1) Revisit on a larger scale if studio access becomes
available, to test how scale changes the meaning.

2) Connect with other artists working from home to
understand how they negotiate space, material, and time.

3) Present this body of work through digital documentation
and a small online exhibition, so that “home-based
practice” gets recognized as a valid mode of research.

In the end this project proved to me that research does not
require a large studio. A table, some stubbornness, and a
willingness to work with limitations are enough. The work
will continue beyond this submission, now with more
confidence in what home-based practice can achieve.
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Notes on Sources

Most of the theoretical readings came from Delhi University
library’s e-resources and PDF archives, since I did not have
access to a physical art library at home. The artist catalogues
were accessed online through gallery websites. The interview
with helped me understand how artists in small towns manage
material scarcity, which directly influenced Chapter 4.

Appendices

Appendix A

Excerpts from Researcher’s Reading Journal

Dated entries from January 2026 to April 2026 showing
evolution of research questions. Sample entry: “25 Jan 2026
— While reading by, I realized my initial assumption about
was incorrect. Need to recheck sources from 1990s.” These
notes were maintained in a handwritten notebook due to
irregular power supply at home.

Appendix B

Sample of Informal Discussion Questions

As this is reading-based research, no formal field survey was
conducted. However, informal discussions were held with 3
local residents of Muzaffarnagar to understand public
perception of. Questions asked included:

1) What do you understand by the term?

2) Have you encountered in daily life/media?

Responses were noted for personal reference only and are not
used as primary data.

Appendix C

List of E-Resources and Access Dates

1) JSTOR - 12 articles on, accessed between Jan—Mar 2026

2) Shodhganga — 5 PhD theses from Indian universities,
accessed Feb 2026

3) Delhi University Library e-portal — e-books on, accessed
Mar 2026

4) Google Books preview — Chapters from and, accessed Apr
2026

Appendix D

Declaration Regarding Research Context

I, Himadri Tyagi declare that this research was conducted
from my residence in Muzaffarnagar, Uttar Pradesh, without
access to a formal institutional studio or laboratory. All work
is based on reading, analysis, and documentation of secondary
sources. The limitations arising from home-based research
have been clearly discussed in Chapter 5: Discussion and
Conclusion.
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