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Abstract: In literature and cultural studies off late Postmodernism has had domineering and attractive impact during 1960s and 1990s.
Still, critics of art and literature articulate on postmodern influences. Modernism is said to be believed that it has become a byword of
demise of its modernity. But then, even though modernism has gone off, the modernity is prevalent in the art and culture.
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The co nvergentandt he divergent asp ects of vari- ous
segments in The Crying of Lot 49, Midnight’s Children and
The Great Indian Novel are analyzed com paratively. The
diasporic writers of India; Shashi Tharoor, Salman Rusdhie
and an 'Am erican p ostmodern writer, Pyn chon critici ze
politics, history and culture with the use of techniques lik e
parody and the peculiar language of their own. Tharoor uses
many metaphors, similes, and allusions but Rushdie uses the
coinages of his own. Both the writers have used non linear
narration. Py nchon uses linear narration, scientific wo rds
and the aspects of detective mode. In America, Pynchon has
contributed much to Postmodernism as Tharoor and Rusdhie
have doneinIn dia. I'nthe three novels, the them esare
variedat certain stages.

The targ et of th ese writers isto  d isseminate th e th eme
of*dissatisfaction’. It is stated thata cou ntry is bound with
culture, history and politics. These writers criticize cu lture,
history and politics, in order to proclaim that Postmodernism
is n ot under an y in stitution. Th ese au thors h ave m ade an
indirect mention of gala attitude of ‘singularity in pluralism
and plurality i n sing ularism’. Jean Baud rillard says th at
postmodernism is ‘anything it g oes’. It is better understood
that m ulitiaccentuality o f th emes an d tech niques can be
accommodated in a text. T homas Pynchon i s a postm odern
writer and his shortest novel The Cryingof Lot 49 is a typical
epitome o fpo stmodernism.In t heno vel,th e
protagonist,Oedipa undergoes a series of searching attitude.
It could be said as the Romance in the old sense of the term.
Inth ese three no vels The Crying of Lot 49,
Midnight’sChildren and The Great Indian - Novel
postcoloniality, diasporic element, post modernity, allusion,
parody, mocking attitude and deconstruction are traced out.
InThe Crying of Lot 49 metafiction and parodizing practice
are traced out. Parody ofC alifornian c ulture is de picted
through the ¢ haracter, Oe dipa. E ven in The Great Indian
Novel and Midnight’s Children, it is said th at m etafiction
and parody are interwoven. In India, by the reading of these
twon ovels. The Great Indian Novel and Midnight’s
Children, one can come to know that the politico-history is a
foundation to make postmodern novel successful. But inThe
Crying of Lot 49, the American culture is mocked at by the
author. In this novel, open-ended conclusion is d eliberately
given, because, towards the end Oe dipa finds n othing and
there is no concreteconclusion.Rushdie and Tharoor are not
very particular about the correctness of the yearin the novels.

When a hi storian wri tes history, he or she hast o be ve ry
particularabout the dates and events. But these two writers
are not doing so to weave withfictionality. The technique of
postmodernism has left it t o the readers to comprehend the
themes. Them e i s not det ermined by t echnique by any

means. Bu ttechniques p roduce th e p lurality o f meaning.
Though eve ry wri ter has  hiso wn st ylei np ostmodern
literature, these three authors have used parody, metafiction,
intertextuality, pastiche and mocking element uniformly.

Thomas Pynchon’s The Crying of Lot 49, Salman Rushdie’s
Midnight’s Children, and Sashi Tharoor’s The Great Indian
Novel aret aken f ort he postmodern c ritical st udy. I n
Midnight’s Children and The Great Indian Novel Indian
histsory politics and myths are focused. Myths are the basic
elements for st ructuralism. Structuralism is th e condition of
a society. T haroor and Rus hdie have used these structural
elements in  Midnight’s Children and The Great Indian
Novel ino rdert opa rody m odernism. B utracial
discrimination and caste-oriented problems are not focused
in large m easure. Mode rnism accepts the Grand = narration.
Postmodernism ce lebrates little n  arration. Sou th Indian
history has a little ro le to play in Midnight’s Children and
The Great Indian Novel.

Tharoor uses the Mahabaratha to write The Great Indian
Novel. Hindus believe the Mahabaratha to be a social justice
epic and it mends t he w rong ways ofthe pe ople. Inthe
researcher’s point of view The Great Indian Novel is al so
bound with Grand narration. Grand narration ca n acce pt
religious oriented narration. The Mahabaratha is venerated
by the Hindu people,but T haroor usesitasat echnique of
inter tex tuality to p arody th e m odern po litical scen ario.
Tharoor de pends on The Mahabaratha topr oduce
postmodern text. To comprehend the story and techniques of
The Great Indian Novel areaderm usthaverea d The
Mahabaratha. - The Mahabaratha isa structuralist tex t:
structuralism has an ideology o f ‘structuring’. Structuring
means that a myth is created by a man.

The same myth forms a man. T herefore a gain there is a n
element of modernism. From this point of view, a read er is
forced to read The Mahabratha along with Ind ian political
situation. T herei saconc oction of E pistemology an d
ontology inth eset hree nov els: The Crying of Lot 49,
Midnight’s Children and The Great Indian Novel. The
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dualities rev ealed b y Pyn chon, Ru shdie an d Tharoor. In
Midnight’s Children the ra cial discrim ination a nd cas te-
oriented problems have less place to rem ain. Rushdie also
deals with Indian politics, religion of Isl am an d m yth in
Midnight’s Children. Indian novelsa ndt he diasporic:
Midnight's Children and The Great Indian Novel deal with
myth and culture.

The act of swapping the children born on the eve of Indian
Independence and their possession of magical powers are the
stem oft heno vel, Midnight’s Children. Th e quasi
autobiographical elements are traced in Midnight’s Children.
Human psyche magic and enjoys it in vain. As such, when a
reader reads a novel of m agical realism, he or she enjoys it.
In accordance with Midnight’s Children, there are two
elements of magical realism traced out:

1) Magic stands for enjoyment
i1) Reality stands for facing

Taking acue from these two facing th e enjoyment is the
primary aim  of the technique called magical realis  m.
Tharoor has used Mahabaratha as a sup porting material to
describe with parody Indian politics and mythical elements.
From this point of vi ew, a reade r can u nderstand that The
Great Indian Novel is a post-colonial writing. The reason for
that writing is th at the great Indian epic The Mahabaratha
has a vital role in Indian English Novel. Without having the
knowledge of Mahabaratha and Indian history, a reader can
find i t di fficult t o u nderstand t he m eaning of The Great
Indian Novel.

Thisisa kind of strategy used by T haroor to re-fix t he
Indian great ¢ pic The Mahabharata in The Great Indian
Novel. T hisis how a reader can find the practice of de-
colonization in Indian English writing. This de-colonization
can also be called secking for ‘i dentity’ in ‘identity crisis’.
From this point of view, postmodernism also has elements of
modernity to establish itselfasa postmodern tex t. Grand
Narration or Meta narration can be defined as:

i. Religious-oriented Narration

ii. Systematic Narration

iii. Well-structured Narration

iv. A package of difficult term: Terms of myth, terms of
cyber language, and terms of science. On the contrary,
little narration means that an ordinary reader can
understand a text or a work of art easily. Little narration
is meant for pulp-literature. There is-a combat between
little narration and grand narration. The following
classification can make a reader understand clearly:
e Modernism vs. Postmodernism
e Grand/Meta Narration vs. Little Narration
o Elite people vs. Ordinary people

The resea rcher has f ound t hat t he p ostmodern t ext i tself
depicts the amalgamation and continuation of modernity. At
this ju ncture thereisasi gnfort he di fference between
‘Modernism’ and ‘Modernity’. Modernism is defined as new
and elite. Modern ity means the quality o f modernism. T he
quality o fm odernism can ste m fro mth e elem entso f
modernism. This act is called ‘pastiche’ inpostmodern terms.

In Crying of Lot 49, Midnight’s Children and The Great
Indian Novel, the presence of ‘pastiche’ is found.

A rea der ca nun derstand t he r omantic poetry, beca use
romanticism h asitso wn i dentity. Ag ain, aread er can
understand classicism because of its identity in a work of art.
Apart fro m p ostmodern text,aread ercan cu llou tt he
meaning and know th e id entity ei ther throug h techn ique,
which i nvolves 1 anguage or t he part icular peri od, w hich
involves history. But the pos tmodern text accepts all kinds
of w riting t echniques. The refore p ost modernism paves a
path to techniques. As fa r as the researc her is concerne d,
Crying of Lot 49, Midnight’s Children and The Great Indian
Novel have s o m uch scope to say that these are typic  al
postmodern novels. B ut Thomas Pynchon’s Crying of Lot
49 cantak eah igher positionto  becalled a quasi-
postmodern novel. B y bea ring t he | abel of post m odern
novel, Crying of Lot 49, Midnight’s Children and The Great
Indian Novel give m ore e mphasis up on modernism an d
modernist novels. That is why th e researcher has found that
postmodern period which lasted long, is, from1960 to 1990.
These t hirty years ha ve made s ome im portant cha nges in
literature. In spite of thirty years of celebratio n, these years
depend o n t he pre vious m odern era. T his research: goes
beyond the general opinion of typical postmodern novels.

Heterogeneity is the primary stimulation to attain success in
postmodern novels. Het erogeneity i s mixed wi th various
systems and narrations. These research ocuseson techniques.
The rea son f or giving i mportance t o t echniques i st hat
postmodern writers are  conscioustob ringou tth e
unconscious. Byt his poi ntofvi ew T homas Py nchon,
Rushdie and Tharoor are giving i mportance t o t echniques
consciously.

To so me ex tent th ese writers have fo rgotten to affi x t he
historical date correctly. At one point Pynchon, Rushdie and
Tharoor h ave maintained to parody culture , society and
human life  of m eaninglessnessi n Crying of Lot 49,
Midnight’s Children and The Great Indian Novel. Humor is
different fr om paro dy.Par odyi st osh owo ne’s
dissatisfaction and mocking one’s culture and society. As for
the different themes d iscussed earlieri nth is research,
Pynchon could have used a male character in the place of
Oedipa. Ont heco ntrary Py nchon ha suse dafem ale
character ‘Oedipa’. This kind of characterization is also one
ofth eth emesin p ostmodernismsp ecifically ca lled
“feminism’, when a rea der reads a novel through ‘Oedipa’.
Therefore Oedipa, a fem ale characte r is e mphasized. T he
postmodern themes deal with beyond race, culture, religion
especially ISA and RSA.  Butin The Crying of Lot 49,
Midnight’s'Children and The Great Indian Novel, one can
find the impact of the author’s religion.

Diasporic influence is also found in Midnight’s Children and
The Great Indian Novel. R ushdie an d Tha roor h ave
witnessed diasporicity by mentioning the historical dates and
events. Myth and epic are in the state of timeliness. But the

very term ‘ myth’ is still n eeded to sh ape the so ciety and
culture, but the meaning and different notions are there in
myth. Myth can sh ape human b eing p artially, n ot fu lly.
Because the development of modernism is still taking place,
modernism replaces postmodernism againint he world.
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Modernism has witnessed scientific de velopment and m ass
killing. Bo th are ev en no w p ossible. The ¢ mergence of
postmodern fiction proclaimsth e d eath of Elio tization’.
Even though Eliotization is over his era of modernism is still
there bothi np ostmodernismandi n post-theory e ra.
Postmodern themes and techni ques accept allusions, parody
and cross references. These elements are used to understand
that the text is postmodernism based. If postmodernism has
given freedomto th ep eopleand lib ertyto write for
maintaining the h uman wishes, th e tex t also shou Id give
liberty to the reader to understand. B ut the research er has
found th atinth e postmodern tex ts: Crying of Lot 49,
Midnight’s Children and The Great Indian Novel, agai n
there is advent for re-visiting difficult and technical terms.

Thereis notabi g difference bet ween m odern t ext an d
postmodern t ext. I n orderto draw a dichotomy bet ween
modern text and postmodern text t hese t hree writers have
deliberately ( consciously) use dt het echnique cal led
‘metafiction’ .Postmodernism is associated with local color.
And th e literatu re of postmodernism also b elongs to it s
period. B ringingi nt his context ofl ocalc olora nd
biographical influence, Rushdie is much more influenced by
Islamic relig ion an d In dian politics. Th erefore postmodern
literature is also the continuity of the former ideologies and
is base d o n m odern i deologies. J ust beca use Py nchon has
studied p hysical engi neering, hei si nfluenced byt he
scientific terms an d kno wledge. Th e nov els tak en for th e
study: The Crying ofLot 49, Midnight’s Children and The
Great Indian Novel have once agai n modern way of
narration. Modernism stands for rationalism; postmodernism
stands f or en joyment. Post modern readers nee dt o have
modern intellectualism to und erstand th e postmodern text.
That is why postmodernism can be called by the researcher a
‘meta-modernism’. Me  ta-modernism means that
postmodernism retells about modernism and its qualities. In
short it is b _etter u nderstood th at p ostmodernism is ab out
modernism. This id eology is seen in these no vels that are
taken for the study. In the evolution of meta-modernism the
researcher can f ind on e mo re ter m call ed m eta-parody.
Postmodernism is p arody about m odernism. Th is is wh y
parody hasa vi tal role to play in postmodernism. When a
readerrea dsap  ostmodern novel, he/shecan  have
knowledge of'm odernism. The . postmodern novel is not
necessary to parody modernism. In t he name of parodying
modernism, it is b etter understood that it is a self-p arody.
Postmodernism it is a self-p arody. Parody, meta-parody and
self-parody are found in these three novels: Crying of Lot
49, Midnight’s Children and The Great Indian Novel.

It is fo und that postmodern text itself is a self-con tradiction
rather th an self reflex ivity. Self-co ntradiction is foun din
these three post modernno vels.Ina  ccordance with
postmodernism, new hi storicism is also one o f the terms or
schools. New hi storicism ackn owledges that every sign is
called a ‘text ’. The term s li ke pa rody, m eta-parody an d
meta-modernism can gi ve a clear m eaning towards t he
reading of the postmodern text. Postmodernism accepts that
anything is po ssible in th e world . All th e literatu res are
produced from the society. There is a relation b etween the
literary object and the society. Literature has a v ital role to
play in shaping the society. If it fails to doit,itisam ere
sign. P ostmodern work is beyond the tradition and culture.

A literary tex t b elongs to its cu lture. Ev en th ough a wo rk
speaks beyond the culture, it is to be understood that a work
belongs to its culture. Likewise a m odern work belongs to
modern era and postmodern text belongs to postmodern era.
Therefore a po stmodern text itselfis b ound with culture.
Once again modernism and modernity revisit in the form of
literary work as well as in real life. Po stmodern critics and
writers a re against Auschwitz and th erefore thro ugh th e
text, post modern w riters p rovide pl easure for t he reade rs.
Even now the same genocide was also witnessed in Srilanka.
Nearly about one lakh Tamilians were killed and the people
who are aliv e arestill in the camp. Either in modernism or
postmodernism the sa me e vent is taking place. There fore
postmodern texts have givenno i nfluence or impact on t he
society to le adalife wit hpeace. T hedraw back in
postmodern text is a technique called ‘metafiction’.

Because, metafiction makes a reader think that he is readi ng
anovel. The question is why su ch an attitude? If a reader

thinks th at he or sh e is read ing a nov el, after finishing a

novel of postmodernism, there is no i mpactonitoron the
society. H owt ou nderstanda postmodernt ext? with
reference to: The Crying of Lot 49, Midnight’s Children and
The Great Indian Novel. To understand postmodern text is to
comprehend t he postmodernt ext,i nt woas pects of
knowledge:

a. Knowledge about modernism, and
b. Knowledge about postmodern techniques.

According to these two statements, the researcher has used a
hyphenated t ermmeticulously. Th atis ‘b i-episteme-
modernism’. Lyo tard’sideo logy ‘in credulity to wards
metanarration’ has fe wer places to e stablish in literature , as
long as trad itional and so cial in stitution, an d m ythical
importance are there in the society. Therefore the element of
metanarration is still prevalent even in The Crying of Lot 49,
Midnight’s Children and The Great Indian Novel The fusion
and em ployment of hi storical characters co mpared with,
reflect th at mag ical reality. Mag ical reality is o ne o f't he
techniques which  deface history. History ~ has its own
valuable p lace. When am agical reality is app lied, t he
particular hi story becomes I ess-meaningless. In The Great
Indian Novel, Tharoor has used the word ‘messiah’. Messiah
means a pe rson who save sor re deems. Thi s wordi s
questionable. From which clutches has Tharoor redeemed?

The Mahabharata has godly characterization.

Gods and political power s are t he magisterial ones. A gain
The Great Indian Novel goes back to anci ent culture a nd
authority. Crossin g th e border of cu Iture and au thority is

called postm odern elem ent. On the contra ry, these writers

reiterate the elements of modernity. From this point of view,
postmodernism is called meta-modernism o r m eta-parody.
At the same time postmodern literature or art is a mixture of
many elements. The very word heterogeneous can be apt to
mention here. Postmodernism alone may not be able to give
or produce heterogeneous nature in literary work. One can
understand that th e ter m h eterogeneous can b e fo und in

every product of literature. Just because there is a word play
andt hesi gnification ofdi fferentsi gns deal wi th
heterogeneity, Py nchon, R ushdie an d T haroor are very
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conscious a bout na rrating a st ory t hrough t he i mportant
characters, Oe dipa in The Crying of Lot 49, Saleem in
Midnight’s Children and Ganesh in The Great Indian Novel.
The im portant characters are dominating in n arrating th e
story even in the po stmodern nov els. When talk ing ab out
decentering the authority, the au thority is centered e ven in
postmodern novels. That is why the researcher has found out
the meta-parody. Moreover the concept of self-contradiction
is also found. When talk ing ab out p lurality o f m eaning, a
reader can apply an y theory to cultivate mu Iti-meanings in
any text belonging to any era. But in the postmodern text, it
need not app ly any theory to cultivate meanings of pluri -
kind. Ju st because postmodernism is a self-con tradiction,
meanings can be produced in different ways. Virtual reality
is also celebrated in postmodern novels. Virtual reality ¢ an
lead to a new world, where people can find enjoyment. Four
basic ideologies can be traced out in these three novels taken
for the study: The Crying of Lot 49, Midnight’s Children and
The Great Indian Novel. With relation to virtual reality, the
readers of postmodern texts feel that they are between reality
and non-reality. To sustain this mixed id eology o f reality
and non-reality, the researcher h as found out the following
ideologies

The ideologies of postmodern world that lead to New-
world

Losing memory
The new messiah
Disappointment
Lack of spirituality

poow

These are the tracks to lead to po stmodern w orld. T he
following ‘IF’ table has four major techniques and has raised
questions:

Table-2

SL IF Question

IF1 Parody What is the necessity of it?

IF2 Metafiction Why should area der feel he/s he reads a
novel?

IF3 Just fiction celebration Why is there no influence?

[F4 Intertextuality What is meant by intertextuality?

The researcher has consolidated these terms under important
postmodern t ‘echniques. Inp ostmodernt ext, m eanings
cannot be in terpreted by t he au thor, bu titisu pto the
readers. On the contrary, the author has a vital role to play to
lead a reader t o find out and understa nd the meanings by a
unique technique.

1) IF1 - Parody
Parody is not a new term . It has no authoritative place to
be pl ayed i n postmodernism. Paro dy gi ves t he un read
meaning in modernism which has not satisfied the people
in the world. The disappointment and dissatisfaction are
once again portrayed in the form of m eta-parody in the
postmodern text.

2) IF2 - Metafiction
An aut horm usth avear elationship witha reader.
Similarly the read er m ust hav e relation ship with t he
author. T he concept  of dissatisfactiona nd

disappointments to feel th e p revious era’s m odernism
and to change. O n the c ontrary Py nchon, Rushdie and
Tharoor have use d t he t echnique ‘m eta-fiction’. M eta
fiction gi ves a di chotomy between t he r eader a nd t he
author in terms o f the reader reading a novel. Why does
the au thor m ake th at kind of p arting-line? If a literary
object i s produced fromt he soci ety, it sh ould have a
relationship with the society. The relationship also cuts
off by the technique ‘metafiction’.

3) IF3 - Just a fiction celebration
Again this ideology goes back to Arts for Art’s sake. It
means that a novel remains as a novel. If it is just fiction,
it means that the aut hor’s unconscious narrativity can be
read by the conscious rea der. The use of just fiction is a
kind of escapism. This sort of t echnique also may come
under ‘meta-modernism’.

4) 1F4 - Intertextuality
Literary text may be created by cyclical processes It
means that it goesbac kt ool done orori gin.
Intertextuality in- cludes i nfluences, referen cesan d
sources. By using intertextuality the concept of escapism
isprese nt. The p ostmodernt ext,whi ‘ch has
‘intertextuality’, is in novative o rcreativ. ew ith
irregularity. Th  at is wh y Th aroorh asu sed
‘Intertextuality’. Th e research er has used h yphenated
words such as: meta-modernism and meta-parody. While
the readers are talking about ‘meta-modernism’ or ‘meta
parody ’the era of postmodernism or p ostmodern t exts
can be understood. That is why the researcher has found
that,a  reader of postmodernismcanha  ve the
epistemology of m odernism, postmodern techniques and
narrativity. This inter link can be called ‘pastiche 'Further
scope of the re search can be in the following areas: New
Historicism and Po st-Theory can be a pplied to interpret
the m eanings and them esin The Crying of Lot 49,
Midnight’s Children and The Great Indian Novel.
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